[ ]
glve Nov. 20, 2025

Give to the Max Day is coming on November 20, and early
giving begins on November 1! As you consider your giving this
year, we hope you will include a tax-deductible contribution to

the Civic Orchestra of Minneapolis. We rely substantially on
individual donations to maintain our tradition of providing free
performances of quality music for the Twin Cities community.

Thank you for your support!
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SUPPORTERS OF THE CIVIC ORCHESTRA OF MINNEAPOLIS

(Donations from 10/01/2024-9/30/2025)

The Civic Orchestra of Minneapolis extends a heartfelt THANK YOU to our donors listed below

for their generous contributions. They are helping the orchestra fulfill its vision of building community
through the arts. The orchestra gives performances of the best of the classics, as well as new and
commissioned works by living composers. We thank our donors for sharing our vision, and we are

grateful for their partnership.
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SUNDAY, OCTOBER 26, 2025
3:00 PM
St. Michael’s Lutheran Church, Bloomington, MN
Matthew George, Conductor

This concert is dedicated to the memory of Shirley Santoro,
former concertmaster of the Civic Orchestra of Minneapolis

PROGRAM

Kevin Poelking (b. 1988)
With Eyes Anew

Dmitri Shostakovich (1906-1975)
Ballet Suite #1

I. Lyric Waltz
Il. Dance
Ill. Romance

IV. Polka
V. Waltz-Joke
VL. Galop

Ballet Suite #1 by Dmitri Shostakovich presented under license from G.Schirmer Inc.
and Associated Music Publishers, copyright owners.

Maurice Ravel (1875-1937)
Boléro

INTERMISSION

Florence Price (1887-1953)
Symphony #4
I. Tempo moderato
2. Andante cantabile

3. Juba: Allegro
4. Scherzo: Allegro

Symphony #4 by Florence Price presented under license from G. Schirmer Inc
and Associated Music Publishers, copyright owners.
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It is an honor for me to have been named the Music Director of the storied Civic
Orchestra of Minneapolis. For our first concert together, we present a program
entitled “Milestones,” starting with a new work representing a new beginning of
sorts for the orchestra — With Eyes Anew.

From there we commemorate milestones from the past. Dmitri Shostakovich
died 50 years ago, and we celebrate the legacy of this musical giant of the 20th
Century. While at odds with the Stalin regime, Shostakovich, like many of his
fellow Russian composers, managed to create monumental works with secretive
anti-Communist backgrounds that still pleased the unknowing Russian
government.

Maurice Ravel was born |50 years ago, and while many of his beloved works are
world renowned, perhaps one of his most recognizable is the exotic Boléro.

Finally, we present music from the resurgent composer, Florence Price. Her
Symphony #4 was written 80 years ago but did not achieve recognition until this
century.

We hope you enjoy today’s concert and celebrate this milestone event with us.
A great concert season is in store for our audiences throughout this year, and

we hope you can join us for them all!
—Matthew George

IN MEMORY OF SHIRLEY SANTORO

Today’s concert is dedicated to the memory of Shirley Santoro, who passed away earlier
this month. Shirley was a member of the Civic Orchestra of Minneapolis starting with its
inaugural concert in 1953, until her retirement 60 years later; and she was concert
master of the orchestra for well over forty years. She and her husband Michael retired
from the orchestra several years ago, but have remained strong supporters and have
attended many of our concerts. When Shirley and Michael retired from the orchestra,
they established the Santoro Music Fund dedicated to supporting the rental and
purchase of music parts for the orchestra. With that in mind, all donations given at the
concert today will be added to the Santoro Music Fund.

;
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UPCOMING CIVIC ORCHESTRA
OF MINNEAPOLIS CONCERTS

All concerts are at St. Michael’s Lutheran Church,
9201 Normandale Bivd, Bloomington, MN

DECEMBER 21, 2025, 3:00 pm

“A Suite Season”

Troika — Sergei Prokofiev

A Shakespeare Song Suite (strings only) — Martin Ellerby
Suite Pastorale — Emmanuel Chabrier

Christmas Eve Suite — Nicolai Rimsky-Korsakov

FEBRUARY 22, 2026, 3:00 pm
“Letters”

Siam Soundscapes Overture — Narongrit Dhamabutra -— (American premiere)

Imaginary Letters — Concerto for Soprano Sax, Strings and

Percussion — Marco Ptz (American premiere) featuring Alberto Roque,

soprano saxophone
Symphony #2 — Amy Beach

March 29, 2026, 3:00 pm

“Dance”

Spanish Dance #1 — Manuel de Falla

Danse Macabre — Camille Saint-Saéns

Hungarian Dances #6 and #5- Johannes Brahms

Three Dance Episodes from On the Town — Leonard Bernstein
Danse Négre from African Suite — Samuel Coleridge-Taylor
Sabre Dance — Aram Khachaturian

Danzon #2 — Arturo Marquez

MAY 17, 2026, 3:00 pm
“Fate”
Hovercraft — Jody Talbot
To Be Announced
MacPhail Center Concerto Competition Winner, Soloist
Four Black American Dances — Carlos Simon
Symphony No. 4 — Pyotr Ilyich Tschaikowsky

Our concerts are always free and open to the public.
Donations are gladly accepted.



PROGRAM NOTES

With Eyes Anew Kevin Poelking

(b. 1988)

With Eyes Anew is a short orchestral work that conveys a story of ego, reflection,
growth, and redemption:

The music begins seemingly mid-thought, lost in bitter, unrelenting assuredness. The
piece develops quickly as phrases hurriedly repeat themselves, leading to more
underdeveloped ideas that are loosely based on the previously stated “thoughts”.

Somewhere within this opening Aggressivo section, the music seems to begin to
question itself. After a quick episode of desperation, it relents, quickly losing the
conviction it once had. As the old ideas fade away, meaningful growth can begin...

The music has now started to rebuild with eyes anew. Old convictions of the past
are suspended, as small motivic material begins to construct a new idea. This larger
second section of the music is less rushed, almost meandering at times, as if to
question and reaffirm that this is the correct path.

While it takes almost twice as long to develop as the entire opening section did to
perform, the payoff is massive, as the entire orchestra joins together in a
triumphant, passionate arrival.

In a world where there is immense pressure to make quick decisions and chase
approval or immediate satisfaction, there is sometimes an unhealthy need to be
absolute in our beliefs. We are often so strongly identified with our convictions, we
can sometimes forget how they came about. If unquestioned, they become
ingrained in our self-identification, and it never occurs to us to question their origin.
We remember what we learned but are perhaps unclear on why we chose to
believe it in the first place.

With Eyes Anew is a musical reminder that if we take the time to re-assess our
beliefs and ensure that they lead to actions that align with our highest values, we
can begin to understand ourselves and each other with more purpose, clarity,
empathy, and kindness— ultimately creating something beautiful in the process.

— Kevin Poelking

Ballet Suite #1 Dmitri Shostakovich
(1906-1975)
I Lyric Waltz
Il Dance
Ml Romance
V. Polka
V. Waltz-Joke
\'AR Galop

Dmitri Shostakovich belongs to the generation of Russian composers trained
principally after the Communist Revolution of 1917. He graduated from the
Petrograd Conservatory as a pianist and composer, his First Symphony winning
immediate favour. His subsequent career in Russia varied with the political climate.
The initial success of his opera Lady Macbeth of the Mtsensk District, based on Leskov
and later revised as Katerina Ismailova, was followed by official condemnation,
emanating apparently from Stalin himself. The composer’s Fifth Symphony, in 1937,
brought partial rehabilitation, while the war years saw a propaganda coup in the
Symphony No. 7, ‘Leningrad’, performed in the city under German siege. In 1948 he
fell afoul of the official musical establishment with his Ninth Symphony, thought to
be frivolous, but he enjoyed the relative freedom following the death of Stalin in
1953. Shostakovich outwardly and inevitably conformed to official policy, but
posthumous information suggests that he remained very critical of Stalinist dictates,
particularly with regard to music and the arts. He occupies a significant position in
the 20th century as a symphonist and as a composer of chamber music, writing in a
style that is sometimes spare in texture but always accessible, couched as it is in an
extension of traditional tonal musical language.

Although the symphonies, string quartets and concertos represent the core of his
achievement, Shostakovich entered into the spirit of ‘light music’ with enjoyment
and enthusiasm. The Ballet Suites, four suites of light orchestral music assembled by
the composer from his stage, film and ballet scores (some, ironically, proscribed
under the dictates of Soviet Realism) and prepared for publication by Lev Atovmyan
in 1949, were originally intended as material for radio broadcasts and promotion
through ‘approved’ Soviet outlets. Thisentertaining Ballet Suite No. | will come as a
surprise to those who know Shostakovich only as a “serious”composer. — Ref.
Naxos



Boléro Maurice Ravel
(1875-1937)

Before he left for a triumphant tour of North America in January 1928, Maurice
Ravel had agreed to write a Spanish-flavoured ballet score for his friend, the Russian
dancer and actress Ida Rubinstein (1885-1960).

The idea was to create an orchestral transcription of Albeniz’s piano suite Iberia.
But on his return Ravel discovered that the orchestration rights had been granted
to the Spanish conductor Enrique Arbos. Although Arbos generously gave up these
rights, Ravel abandoned the idea and set about preparing an original score.

Ravel had long toyed with the idea of building a composition from a single theme
which would grow simply through harmonic and instrumental ingenuity. Boléro’s
famous theme came to him on holiday in Saint-Jean-de-Luz.

He was about to go for a swim when he called a friend over to the piano and,
playing the melody with one finger, asked: “Don’t you think that has an insistent
quality? I’'m going to try to repeat it a number of times without any development,
gradually increasing the orchestra as best | can.”

He began work in July. By Ravel’s standards the piece was completed quickly, in five
months — it had to be ready for Rubinstein to choreograph.

“Once the idea of using only one theme was discovered,” he asserted, “any
conservatory student could have done as well.”

The relentless snare-drum underpins the whole of the |5-minute work as Ravel
inexorably builds on the simple tune until, with a daring modulation from C major
to E major, he finally releases the pent-up tension with a burst of fireworks.

Boléro was given its first performance at the Paris Opéra on November 20, 1928.
The premiere was acclaimed by a shouting, stamping, cheering audience in the midst
of which a woman was heard screaming: “Au fou, au fou!” (“The madman! The
madman!”). When Ravel was told of this, he reportedly replied: “That lady... she
understood.”

In an interview with The Daily Telegraph, he said: “l am particularly desirous there
should be no misunderstanding about this work. It constitutes an experiment in a
very special and limited direction and should not be suspected of aiming at achieving
other or more than it actually does.”

Yet although Ravel considered Boléro one of his least important works, it has always
been his most popular. — Ref. Classic FM

Intermission

Florence Price
(1887-1953)

Symphony #4

I.  Tempo moderato
2. Andante cantabile
3. Juba: Allegro

4. Scherzo: Allegro

The broad arc of Florence Price’s life in many ways resembled those of the millions
of African Americans who moved away from the southern United States in search
of new professional opportunities and greater personal autonomy during the Jim
Crow era. Born into a middleclass family in Little Rock, Arkansas in 1887, Price
received a sound musical education from her mother after the city’s pre-eminent
white instructors refused to teach her. Since opportunities for more advanced
musical training were largely unavailable for women of color in the South, her
mother enrolled her at the New England Conservatory after she completed high
school in 1903. There she pursued courses of study in organ and piano pedagogy
while receiving tutelage in all musical disciplines from conservatory faculty, including
director George Whitefield Chadwick.

After graduating from the conservatory in 1906, Price began her professional career
as an instructor at segregated academies in Arkansas and Georgia. She married an
attorney, Thomas Jewell Price, six years later, and the two remained in Little Rock
until a brutal lynching and financial difficulties prompted the family to relocate to
Chicago in 1927. During this |5-year period, she managed a large private piano
studio, composed an extensive collection of pedagogical music for children, and
began raising her two daughters, Florence and Edith. Price’s career as a composer
erupted after she moved to Chicago, where she had developed contacts while
taking summer courses at the Chicago Musical College. With the added support of
leading figures within the Chicago Black Renaissance, especially Estelle Bonds,
whose home served as a central gathering place for artists, Price’s works won
several contests designed to support black composers. These victories propelled
her into the national spotlight and garnered attention from musical luminaries like
contralto Marian Anderson, with whom she collaborated extensively, and Chicago
Symphony Orchestra director Frederick Stock. Over the course of her later career,
Price wrote in a variety of genres for the classical and popular marketplaces and
participated actively in local chapters of the National Association for Negro
Musicians (NANM) and the National Federation of Music Clubs.

Price would compose four symphonies, the second is presumed lost with only
sketches remaining, and much is unknown about the Fourth Symphony which was
never performed in her lifetime.



Her work, largely in the romantic style, would be neglected by many, including the
famous conductor Serge Koussevitzky, and overshadowed by the stylistic idioms of
modernism taking root. Price’s music will often draw comparison with other works
that have had their due in history, and no doubt the Fourth Symphony, like her
Symphony in E minor will as the editor of Price’s music, Rae Linda Brown, would pen,
“owes a stylistic debt to Dvorak’s Symphony No. 9 in E minor ‘From the New World’
(1893) and Samuel Coleridge-Taylor.” Dvorak and Coleridge-Taylor would
integrate African-American spirituals into their works and Price would also partake
writing, “It is simple heart music and therefore powerful.” She would not directly
quote, but create inspired melodies and rhythms. Whether there is a debt to
Dvorak, what is palpable is the voice that rings out as uniquely Price; this is the
music in her veins, and this is her story to tell.

Cast into four movements, the opening Tempo moderato begins with a brief
introduction with trumpets and trombones and two orchestral swells. VWhat will
standout immediately in this sonata form movement is the lush dark atmosphere of
the deep South, a city noir with a theme that references the oscillating minor thirds
of the spiritual “Wade in the Water.” The rich orchestration draws a curtain on an
expansive sonic landscape that transports with ease. There is a world in this music,
as Respighi constructed a sonic Roman Empire, Price paints an Arkansas frontier
unexplored with the contours of the pastoral strings cradling solo woodwind and
horn passage as characters, it is operatic.

On first hearing, motives from the melody that will serve as nuggets for
development, will stand out; particularly the last descending three notes of the main
theme. Price’s orchestration is masterful in pacing, exploring different instrumental
colors, never predictable, with exceptional moments of melodic unison that will
sound unique and fresh even to the ears of today. There is the warmth and tears of
the South, but there is also the sweeping glamorous gestures and contours of
industry, of a burgeoning Chicago skyline. As the movement closes in gusts of the
minor mode, it is perhaps a reflection of her adoptive windy city home.

If there are comparisons drawn to Dvorak’s New World Symphony, the second
movement marked Andante cantabile channels the same lullaby-like reverence of
the Largo movement. A solo oboe begins above gentle woodwind chords and then
the strings will answer in kind. Much of the orchestration is sectionalized into
instrumental choirs. Winds alone begin, then the strings alone, then the brass choir
and with each family, a solo cantor within the ranks. With each statement, the
melody and harmony is varied slightly with some ornamentation or colorful
reharmonization. There will be two moments in which the choirs come together in
a kind of exaltation before a solo trumpet brings the lullaby to a storybook close.

In the third movement, Price composes a dance in place of a scherzo, which will be
upgraded to the finale. Rhythm and syncopation are in full form in this dance called
Juba, a Pre-American Civil War style utilizing foot stomping and chest beating. In 4/8

time, the rhythms pop with violins entering on the second |6th beat. There’s a
Joplin-like rag character to this rhythm that gives the opening lift. In the middle
Andantino section, the sound of body percussion comes through with the use of a
16th note ostinato rhythm of an Indian drum paired with cello pizzicato. The
combination of drum and pluck gives a fleshiness to a tuned drum instrument.
Sounding above this pattern, the English horn enters emulating a voice with a
sustained note before dancing or calling into short turns. A later return to the
opening music rounds out the form.

The final frolicking of the allegro scherzo movement opens in 6/8 time with a four-
bar rondo theme that will return many times in many different transformations. The
opening figure will tickle the ear in a Paganini Caprice No. 24 kind of way. With the
repetitive figures built in, there is always a forward momentum as instrumental
families take turns in the spotlight.

Placing Price’s music in the timeline of musical style can sometimes only be visible in
the score. Aurally, her music channels the music of African-American spirituals
viewed through the lens and expressiveness of a late romantic style. Yet, there is
something unique in the musical fabric, small harmonic details that are more
adventurous, choices in orchestration, and rhythmic idioms that would place her
music as existing in the mid 20th century.

The symphony was completed in 1945, a year that saw the end of World War Il in
September. In the company of her male counterparts, Richard Strauss had just
completed his elegy on German culture with the Metamorphosen in March, the ink
was drying on Igor Stravinsky’s neo-classical Symphony in Three Movements, Dmitri
Shostakovich’s Symphony No.9 had found its final notes, and a year earlier Bela
Bartok’s Concerto for Orchestra premiered in December of 1944. It was a crowded
soundscape, and though largely forgotten and silenced, Price’s music since 2009 has
seen a resurrection to critical acclaim, performances and recordings. With a story
to tell and hear, Price’s music is relevant eight decades later. The premiere of the
Fourth Symphony took place in 2018. — Ref. Naxos and Michael-Thomas Foumai
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In addition to serving as the Music Director of the Civic Orchestra, MATTHEW
J. GEORGE is the Artistic Director and Conductor of Grand Symphonic Winds,
and the Primary Conductor of the Lake Wobegon Brass Band.

Matthew George is Professor of Music, The John Ireland Distinguished Teacher and
Scholar, and the Director of Bands and Orchestras at the University of St. Thomas
in St. Paul, Minnesota. He previously held the Chair of the Department of Music for
twenty years at the university. He is also a past recipient of the Professor of the
Year award at UST. In addition, he has held an appointment as Chair and conductor
for the Music Education Center at Xi’an Jiaotong University in Xi’an, China. George
holds a D.M.A. degree in conducting from the University of North Texas, an M.M.
degree in music education from Southern Methodist University, and a B.M. degree
in music education and trumpet performance from Ithaca College.

Dr. George is active as a conductor and clinician/lecturer, which has taken him
across the U.S., Canada, Mexico, Cuba, Costa Rica, Paraguay, Colombia, Argentina,
Brazil, continental Europe, Ireland, United Kingdom, India, Australia, Japan,
Singapore, China, Thailand, Turkey and Morocco. He maintains a busy schedule as a
conductor in both professional and educational settings. He is also the founder and
past Music Director of the Banda Sinfonica at the Escuela Nacional de Musica in
Mexico City, Mexico. Appearing as a guest conductor throughout the world, he
regularly works with professional orchestras and bands as well as festival groups of
all ages. Some such groups include the Royal Liverpool Philharmonic (UK), Brazilian
Wind Orchestra, The Sao Paulo State Symphonic Band, Orquesta Ouro Preto
(Brazil), Orquesta Sinfonica de Guanajuato (Mexico), the National Youth Wind
Orchestra of Great Britain, Queensland Conservatorium Wind Symphony
(Australia), Birmingham Symphonic Winds (UK), the Banda de Madrid, the Banda de
Bilbao Musika (Spain), the National Symphony Orchestra of Paraguay, and the Band
of the People’s Liberation Army (China). George has served as the Artistic Director
of several international music festivals, including events held in England, Australia,
and China in such prestigious venues as the Sydney Opera House, the Oriental Arts
Center in Shanghai, and the Forbidden City Concert Hall in Beijing.

Dr. George regularly leads his ensembles to performances at major music
conferences including those for the The Midwest International Band and Orchestra
Clinic, the Minnesota Music Educators Association, the College Band Directors
National Association, and the Music Educators National Association. Under his
direction, the UST Symphonic Wind Ensemble appears on the innova record label,
distributed by Naxos with seven compact discs—Road to the Stars, Out of Nowhere,
From All Sides, Persistence (How Very Close, Love and Hope, Duende), and The Other
Side.

Active as a clinician and lecturer, Dr. George regularly appears at music
conferences throughout the world (including The Midwest Clinic) speaking on
subjects of conducting pedagogy, the performance of wind and orchestral literature,
and commissioning new music. He is sought internationally to sit on adjudication
panels and has done so for such events as the National Concert Band Festival of
Great Britain, the Chinese National Band Festival, the Shanghai International Music
Festival, the St. Patrick’s Festival in Dublin, Ireland, and the Certamen de Valencia in
Spain.

Dedicated to the creation of new works, his credits of commissioned works by
prolific national and international composers number over one hundred and include
talents such as Luis Serrano Alarcén, Kimberly K. Archer, Andrew Boysen, Nigel
Clarke, Roger Cichy, Nubia Jaime Donjuan, Martin Ellerby, Gregory Fritze, David
Gillingham, Ola Gijeilo, Jocelyn Hagen, Kenneth Hesketh, Ralph Hultgren, Li

Chan, Timothy Mahr, Quinn Mason, Boris Pigovat, Chen Qian, Victoriano Valencia
Rincén, Rolf Rudin, Philip Sparke, Jack Stamp, James Stephenson, Frank Ticheli, Kit
Turnbull, Dana Wilson, and Guy Woolfenden, among others. Many of these works
can be heard on the recordings referenced above.

A participating member in several professional scholarly organizations, he sits on
the executive board of the World Association of Symphonic Bands and Ensembles
and has recently served as the chair of the New Music Committee for the College
Band Directors National Association (CBDNA) as well as the CBDNA Young Band
Competition. Additionally, he served as president of the North Central Conference
of CBDNA.



